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( decorations for the 
Fifth Loan are at the present 
writing still in the making. Per- 

haps it is fortunate that New York has 
had its experiment first. No better sum- 
ming up of the principles of street dec- 
oration is to be found than in the letter 
which that work drew from Claude F. 
Bragdon, the architect—reprinted from 
the New York Tribune for the benefit 
of BULLETIN readers. The danger of 
falling into a great spree of dinkiness, 
with junked spoils-of-war in_ plaster, 
with warships, tanks, planes, and artil- 
lery impaled on obelisks is now a little 
less than it was a few weeks ago. In 
welcoming these real heroes of a real 
war we shall probably spare the white- 
wash. 

Michigan avenue, with its facade of 
the city on one hand and its broad 
composition of sky and low horizon on 
the other, is a challenge to do a thing 
that is natural and elemental. Some- 
thing decent in honor of the dead and 
something gay and lovely for the living 
are what we are privileged to expect. 

Mr. Bragdon under title “Failure of 
the parade pageantry” in the Tribune 
of March 28 writes as follows: 

“Apropos of your editorial “The 
difficulties of decoration,’ March 27, 


A GROUP OF JAPANESE DOLLS LENT BY ARTHUR HEUN FOR THE DOLLS’ EXHIBITION 


PRINCIPLES OF STREET DECORATION 


permit me to suggest that the generally 
felt and acknowledged failure of the 
official pageantry connected with Tues- 
day’s celebration was primarily due to 
an entire misconception of the problem 
—a failure to grasp the essentials of this 
order of design. If to the writer of 
your editorial civic decoration appears 
the most difficult of all arts, it shows 
that in this case an easy thing was made 
difficult, that artificial difficulties were 
created—that the entire ‘attack’ was 
wrong. For it is a characteristic of 
every successful work of art that it 
seems unlabored, easy, and inevitable. 

“Street pageantry and decoration, 
being for an occasion, are not architec- 
ture, which is for continual and daily 
use and enjoyment. Therefore, such 
decoration should not be made even re- 
motely to resemble architectural art, for 
if it does so it immediately and inevit- 
ably enters into competition with the 
surrounding architecture, with which it 
cannot hope to compete but which it 
may nevertheless outrival by reason of 
its gayety, its brilliance, and by a beauty 
of an entirely different sort. 

“Instead of being treated to an ex- 
hibition of pageantry and decoration as 
an art in itself we were confronted with 
imitation architecture of an ancient, un- 
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inspired, cumbersome sort—false in fact, 
false in taste, and actually obstructive 
to the aim and end of it all, which was 
to enhance and adorn the spectacle of 
marching troops. 

“It was false in fact because it was 
lath and plaster made to imitate endur- 
ing stone. It was false in taste because 
it echoed the taste of imperial Rome by 
way of imperial France. It was ob- 
structive because it actually obstructed 
the movement of the troops and the 
vision of the spectators. 

“The trump cards in the decorator’s 
pack, color and movement, were played 
scarcely at all—the color and movement 
of green-swaying garlands, of great 
banners in the wind, of gilded ropes sup- 
porting red and blue and green sky- 
piercing masts. 

“Street pageantry and decoratign is 


HE exhibition of art, manual 
+ training, and household arts from 

the grade, high, normal, and 
various technical schools of Chicago and 
invited cities, held by the Western 
Drawing and Manual Training Associa- 
tion in conjunction with its twenty-fifth 
annual meeting, will be open from May 
6 to May 9, inclusive. The work from 
Chicago schools will be installed in 
Blackstone Hall, on the balcony, and in 
Gunsaulus Hall: and will be on view 
from April 27 through May 11. On 
the evening of Thursday, May 8 at eight 
o'clock an address on the subject “The 
ultimate consumer” will be delivered by 
William Gray Purcell, architect, of 
Philadelphia, in Fullerton Hall, follow- 


COMING EXHIBITIONS 


an art in itself, governed by rational and 
logical laws like any other. If I were 
asked to formulate these roughly and 
briefly I should do so as follows: 

1 Organic unity. . The pageantry 
should emanate from one mind, should 
symbolize one dominant idea, and this 
jurisdiction should extend over all 
private displays whatsoever. 

2 Continuity. The eye and mind 
should be carried continuously onward 
to special points of accent and enrich- 
ment. 

3 Color. All other factors should 
be subservient to the color scheme and 
the color scale. This should be rich 
and various. 

4 Movement. The sun and .the 
wind should be made collaborators by 
many artful but simple devices which 
need not be entered into here.” 


ed by a reception in the Institute galler- 
ies from nine to eleven, to which mem- 
bers of the Art Institute are invited. 
During the period of the Association’s 
exhibition, and as a part of it, work 
produced by the Art Institute students 
will be hung in the Print Room, At 
the conclusion of this exhibition the 
gallery will be given over to a selection 
of about one hundred etchings and other 
prints by The Print Makers of Los 
Angeles—until May 30. This western 
society of graphic artists for the past 
four years has circulated annual travel- 
ing exhibitions. Benjamin C. Brown, 
Howell C. Brown, John W. Cotton, 
and others of its members have also ex- 


hibited with the Chicago Society of 
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A SATURDAY “CHILDREN’S HOUR” IN BLACKSTONE HALL AT THE ART INSTITUTE 
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Etchers in their yearly print exhibition. 

On May 15 will be opened the 
annual exhibition of American water 
colors, pastels, and miniatures, includ- 
ing the “rotary exhibition” of the 
American Water Color Society and 
supplemented by a special exhibition 
assembled by Childe Hassam, Gifford 
Beal, and Paul Dougherty which will 
present paintings in transparent water 
color by Gifford Beal, Paul Dougherty, 
Childe Hassam, Hayley Lever, J. Alden 
Weir, Mahonri Young and twenty-five 
pastels by Robert Henri. This group 
of artists will thus reveal themselves in 
an aspect new to many observers, for 
they have regularly been represented by 
paintings in oil or by sculpture. 

On May 15 also four other exhibitions 
will be opened: paintings and sculpture 
by four artists of Taos, the annual ‘ex- 
hibition of works by the Art Students’ 
League of Chicago, drawings by. James 
Cady Ewell, photographs by members of 


the Chicago Camera Club. The Taos 


artists, already familiar through their 
contributions to Institute exhibitions, are 
Ernest L. Blumenschein, Victor Hig- 
gins, and Walter Ufer, painters, and A. 
Phimister Proctor,; sculptor. James 
Cady Ewell, who will show about thirty 
drawings in black and white, is a'former 
student of the Art Institute school who 
completed his study by sketching abroad, 
in France, Italy, Switzerland; and 
Tangiers. The designs to be shown are 
various media, of various subjects, and 
range in size from drawings of about 
six by eight inches to canvases of about 
six by eight feet. 

The Art Students’ League, in its 
twenty-sixth annual exhibition, offers 


the following prizes: W. O. Goodman 
prizes of fifty, twenty-five, fifteen, and 
ten dollars for the best picture or group 
of pictures by one exhibitor; seven 
Municipal Art League prizes of from 
ten to twenty-five dollars to be awarded 
to the best work in various media—pen 
and ink, water color, the crafts, sculp- 
ture, mural decoration, and work show- 
ing the greatest knowledge of composi- 
tion; Art Institute Alumni: Association 
prize of twenty-five dollars for the best 
portrait in oil; T. J. Keane prize of ten 
dollars for a framed pencil drawing or 
decorative sketch; F. J. Kendall prize 
of five dollars for the best etching or 
woodblock print; two prizes of fifty 
dollars each offered by friends and mem- 
bers of the League for the best work 
done by students now in the school. 
Honorable Mention will be given the 
best oil portrait not receiving any other 
prize. 

From June 20 to July 6, the year’s 
work of students of the Art Institute 
school will be shown, and at the same 
time. the Students’ War Relief Associa- 
tion will exhibit works done by those in 
military service, either at home.or abroad. 
War, posters, photographs, souvenirs, 
and war trophies will be admitted to 
the exhibition. -When this exhibition 
has ended, paintings from private 
collections, lent for the summer, will 
be hung—to remain on view until about 
October 1. It is planned in mid-July 
to exhibit war paintings and drawings 
by British artists under the direction of 
the Ministry of Information, London. 
The exhibitions planned for next year 
will be announced «in the September 
BULLETIN. 
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THE GARDEN OF THE HESPERIDES 
EXHIBITION OF PAINTINGS BY BORIS ANISFELD 


ARCHITECTURAL EXHIBITION 


N innovation was made in the 
A reception attending the opening 

of the present annual architec- 
tural exhibition: in a “Winter Garden” 
erected for the occasion in Gallery 50 
a group of Mrs. Van Vlissingen’s young 
dancers gave a special program. The 
exhibition, which closes on May 8, in- 
cludes, besides the regular architectural 
works: of Chicago and the community, 
several unusual features of special in- 
terest to art amateurs as well as to those 
interested in the latest developments of 
our city and community life. Those 
who wish to glimpse the future of the 
boulevard link scheme will find here 
the competitive designs of the North 


Michigan: Avenue improvement plan; 
dwellers on the North Shore will find 
here the drawings of the Evanston 


Beautiful plan, the - Winnetka plan, 
showing the depression of the tracks, and 
the Lake Forest plan, which is fashioned 
after the original L’Enfant plan of the 
City of Washington. Community 
groups and housing schemes, including 
the Mark Manufacturing plan and four 
or five special government housing 
groups, are well represented. Interior 
decoration has an important part in the 
exhibition. John A. Colby and Sons Co. 
and The Tobey Furniture Co. have 
each an alcove, in which they display 
period furniture, and during the exhibi- 
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tion special lectures are being given on 
this subject. 

As usual, various prominent architects 
of the east and west have sent photo- 
graphs and drawings of their principal 
buildings. The Quigley Memorial 
Seminary is illustrated by means of 
drawings and accessory features, such as 
stained glass work and a model of the 
altar. .The Chicago School of Architec- 
ture exhibits work by its student archi- 
tects, and the Chicago high schools are 
also represented by the art work of their 
students. Some well-chosen bits of 
architectural sculpture are shown, as for 
example the small-scale models of the 
statues of the new Field Museum. 

The exhibition by virtue of its variety 
is of interest not only to artists and 
architects and those who are profes- 
sionally engaged in beautifying our cities 
and our homes but also to all who take 
pride in the architectural development 
of their towns and in new humanitarian 
movements, such as the community hous- 
ing of our workers. 


ART FOR ENGINEERS— 
AND OTHERS 


E have heard much of art for 
its own sake, of art for chil- 
dren, and of art for use, but 


art for engineers is a new angle of an 
old problem. A certain member of the 
Art Institute, an engineer by profession 
and the head of a large engineering com- 
pany in Chicago, came to the Institute 
one day with an interesting proposal. 
He desired that a class be formed for 
the men in his office so that they might 
become familiar with the collections in 


STUDY IN BLACK AND WHITE 
IN EXHIBITION OF PAINTINGS 
BY BORIS ANISFELD 

their own art museum and possibly even 
develop a love of and desire for beauty. 
Accordingly such a class was organized 
to meet weekly at the noon hour, and it 
was formed purely as an experiment. 
At least it was considered so by the 
museum instructor, who approached with 
no little apprehension the problem of 
making interested in art those engineers 
who were practical business men, who 
no doubt had the prevailing attitude to- 
ward art: that it is all right for women 
of leisure and those rather queer humans 
known as artists, but for us, who are of 
the important world of business—that 
is another matter. 

That was over a year ago. Some 
came because of curiosity, some because 
of affectionate loyalty to their employer, 
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some because of a real desire for knowl- 
edge. Some came only once, but there 
remained a group who were genuinely 
interested, who found such a class 
enough worth while to them to ask that 
it be continued the next year. Fairly 
catholic they have been in their tastes, 
willing to consider almost any phase of 
art, rejecting and accepting as they saw 
fit, now humorously now seriously, not 
always agreeing with the museum in- 
structor, much to her delight, and hav- 
ing controversies that were not exactly 
mild over mooted points. By their own 
admission they acknowledge that their 
eyes have been opened to beauty to which 
they had been blind, and there is slowly 
growing, in some of them at least, an 
appreciation of beauty that cannot fail 
to be a source of pleasure to them. A 
steel-plant must be a different place to 
them after they have seen it through the 
eyes of Joseph Pennell, and their en- 


HERE are upon the new book 
T shelf of the Ryerson Library 

three little books written by men 
whose names hold an important place 
in contemporary architecture. Architec- 
ture and Democracy by Claude Brag- 
don, The Nemesis of Mediocrity by 
Ralph Adams Cram, Beyond Architec- 
ture by Kingsley Porter, the expression 
of opinion by three authors writing 
during the period of world stfife, give 
voice to a spirit of protest against 
tyranny, against fraud, against medio- 
crity, wherever it reveals itself. Yet in 
all three the plea for future sincerity 
outweighs the disgust for the recent past. 


THE LIBRARY 


gineering world a place of many colors 
after Jonas Lie has interpreted it for 
them, instead of the monotone they have 
always considered it. 

A weekly class for engineers, the at- 
tendance voluntary on their part, the 
extra’ time that it entails made up by 
them at the end of the day, an interest 
to be awakened and continued—a year 
ago the museum instructor looked upon 
such a proposition with misgiving. The 
engineers themselves proved her doubt 
to be unfounded. They can be interested 
in art. And if they can, why not other 
groups of business men in Chicago? 
What might not such groups in sufficient 
numbers do in furthering the demand 
for civic beauty, to say nothing of the 
pleasure gained for the individual? Any- 
one interested may secure more detailed 
information from the Museum Instruc- 


tion Department. 
H. P. 


These authors look back toward the 
Gothic for a revival of the spirit which 
created rather than copied and back 
again to the Greek as the godmother of 
ideals, in the hope that from the union 


-of this past and the present with its new 
‘vision a twentieth century renaissance 


may come. The Meaning of Architec- 
ture, by Irving K. Pond, is a stimulat- 
ing analysis of past and present day 
architectural forms. 

The Photograph and Lantern Slide 
Department, through the kindness of 
Mrs. Hall, has acquired reproductions 
of decorative motifs used by the North 
American Indian in his handicraft. 
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THE FATES GATHERING IN THE STARS—BY ELIHU VEDDER 
PRESENTED BY THE FRIENDS OF AMERICAN ART 


SO 

for 
ave 

at- 

the 

by | 
rest = 
pon 

ich 

ew 
nce 27, 
lay or. 

ide 

of 
ons 

rth 


BULLETIN OF 


THE ART INSTITUTE OF CHICAGO 


; 
THE HULA DANCER 
EXHIBITION OF PAINTINGS BY ROBERT HENRI 


ALL-AMERICAN EXPOSITION 


7, an All-American Exposition 

will be held in the Coliseum. It 
is primarily an industrial exhibition, but 
the art crafts exhibits will comprise an 
important section. Mr. Forsberg, of the 
Art Institute school, is acting as chair- 
man of the Committee on Art Crafts 
Exhibits, with Miss Voge as assistant. 
Mr. Eggers is a member of the Citizens’ 
Committee, which has charge of the 
arrangements. The Association of 
Commerce, the Manufacturers’ Associa- 
tion, the Board of Education, and the 
Liberty Loan organization, as well as 
other public-spirited associations are co- 
operating for the success of the under- 
taking, which is being carried forward 


FE: sixteen days, beginning June 


on a scale of considerable magnitude. 
This exposition will demonstrate 
Chicago’s opportunities for furthering 
the industrial arts movement among the 
foreign-born in the United States. The 
time has come when only the unthink- 
ing person can fail to see how criminally 
wasteful it is not to use the foreign-born 
for their full cultural value. We buy 
their handicraft when we visit them in 
their homes abroad, and we lament the 
lack of such skill and art as theirs among 
native American craftsmen; we have 
nevertheless been prodigal in wasting 
that very art and craftsmanship by rel- 
egating, for the most part, those workers 
to routine trades in which their ability 
in design, their invention, has no oppor- 
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SAILOR AND HIS SWEETHEART 
LENT BY CHARLES L. FREER FOR 
EXHIBITION OF PAINTINGS BY GARI MELCHERS 


tunity to develop. The art crafts section 
of the exposition, therefore, should prove 
particularly stimulating to all who be- 
lieve in mending our ways in this re- 
spect. The “New America Shop”—a 
little shop recently established in the 
Stevens Building by the Daughters of 
the American Revolution and the Coun- 
cil of Foreign Language Women as a 
clearinghouse for the handicraft of the 
foreign-born citizens of Chicago—will 
exhibit specimens of its Norwegian wood- 
carving, its Armenian jewelry, its Danish 
lace, Chinese embroideries, Finnish 
weavings, Ukrainian patterns, and many 


other examples of fine handwork. 

Besides the art crafts, there will be 
food exhibits, objects of foreign manu- 
facture not yet produced here and ob- 
jects made here by foreign labor, a gov- 
ernment war exhibit—everything, in 
fact, from trophies to infant welfare ex- 
hibits, sent from all parts of the country. 

Arthur Hercz will design the architec- 
tural setting. Shops filled with wares 
will be neatly housed in reproductions of 
historical American buildings. There 
will be three theaters, including a 
“movie,” with two programs given by 
two nationalities every day. 


co 
| oo ey 
ng 
he 
he 
ly 
= 
ly 
in 
ig 
e 
ig 
rs 
y 
fe 


= 


BULLETIN OF THE ART INSTITUTE OF CHICAGO 


IN THE HARBOR—BY ADA GILMORE 


stepsister” by 
Helen Hyde; 
“Sunflower 
stalks in winter” 
by George Res- 
ler; “North 
shore bluffs” by 
Ralph Fletcher 
Seymour; 
“Shrimp wagon” 
by J. W. Wink- 
ler; “Jimmie O’ 
Connor’s, N o. 
2” by Franklin 
T. Wood. 


PoPULAR 
Priz—E 
ED—The Chi- 
cago Popular 
Prize of one 


COLOR WOODCUT IN EXHIBITION BY CHICAGO SOCIETY OF ETCHERS 


NOTES 
HE ETCHERS’ EXHIBITION 


—In the annual exhibition by the 

Chicago Society of Etchers four 
Logan prizes of twenty-five dollars each 
were awarded as follows: to Ernest D. 
Roth for the etching “An old palace, 
Venice; to George Senseney for the 
color aquatint “Mill river;” to J. C. 
Vondrous for the etching “Portal, 
Prague;” to J. W. Winkler for the 
etching “Telegraph Hill.” Since the 
awards are purchase prizes the prints 
mentioned will be presented to the Art 
Institute print collection as part of the 
Society’s annual gift, the other prints of 
which are: “Boat house, Jackson Park” 
by Elizabeth Colwell; “Draped head” 
by Arthur W. Heintzelman; “Little 


hundred dollars 
for an oil painting chosen by ballot by 
visitors to the Twenty-third Annual 
Exhibition of Artists of Chicago and 
Vicinity’ was awarded to the “Chinese 
coat” by Arvid Nyholm. 


Print Accessions—Three recent 
acquisitions in the Print Department 
are worthy of mention: forty-eight wood 
engtavings by ‘Timothy Cole after 
British masters of the eighteenth and 
early nineteenth centuries; three litho- 
graphs by George Bellows; one of 
Lepére’s latest etchings, the “Grande 
marché aux pommes.” ‘The prints were 
all purchased from the Fair Fund. The 
Cole engravings are beautiful artist's 
proofs of the series of prints which 
appeared in the Century Magazine at 
intervals from 1896 to 1901, and with 
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LE GRAND MARCHE AUX POMMES 
* MEMORIAL EXHIBITION OF ETCHINGS BY AUGUSTE LEPERE 


the set of prints by the Society of Ameri- 
can Wood Engravers (the gift of Mar- 
tin A. Ryerson) they are practically the 
only examples of white line wood en- 
graving possessed by the Art Institute. 
The Bellows lithographs, executed in a 
brilliant technique, present a newcomer 
of virility to the company of Whistler, 
Pennell, Fantin-Latour, and Raffet, who 
are already represented in the print col- 
lection. Lepére’s etching shows the aged 
French master in full possession of all 
his vigor and surety of touch; it is a 
remarkable manifestation of the unim- 
paired powers of Lepére the artist at 
the age of 68. 


Mr. Getry’s DeatH—Henry H. 
Getty, for over 31 years a Governing 
Member of the Art Institute and a 


Trustee since 1894, died on March 31 
in Paris, where he had resided for several 
He bequeathed to the museum 
his collection of idols and of Chinese 
snuff boxes, with certain books of travel 
and upon religions of the Orient. It 
will be known as The Getty Collection. 


years. 


FEDERATION OF ARTS CONVENTION 
—In the middle of May The American 
Federation of Arts will hold its annual 
convention in New York, with two ses- 
sions daily for a week, at the Metro- 
politan Museum of Art. Twenty-five 
local art societies in New York which 
are chapters of the Federation will act 
as hosts to the visiting delegates. Mr. 
Hutchinson, Mr. Eggers, and Mr. 
Tuttle will attend the convention as 
delegates of the Art Institute. 
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SNOW, NO. II-—BY LAWREN 8S, HARRIS 
LENT BY NATIONAL GALLERY OF CANADA FOR EXHIBITION BY CANADIAN PAINTERS 


During the convention a special ex- 
hibition organized in cooperation with 
the American Institute of Graphic Arts 
will be shown in the galleries of the Art 


Alliance. The declared purpose of this 
exhibition being “to show the practical 
value of well-designed printing both 
from the point of view of its advertising 
quality and of its esthetic interest,” the 
exhibits will include posters, magazine 
covers, advertisements, pamphlets, letter- 
heads, lithographs, color prints, contain- 


ers, labels, wrappers, and photographs, 
and the original designs and printed 
products will be shown side by side. 
The exhibition will be divided into 
units, which may be borrowed by visit- 
ing art societies and circulated as travel- 
ing exhibitions by the American Federa- 
tion of Arts. 


Girt From Mr. PAtMerR—As this 
BULLETIN goes to press, an important 
and much appreciated gift of about 100 
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engravings by old masters and a group 27, have met with unprecedented success. 
of etchings by Jacques Callot has been Under the conductorship of George 
received from Potter Palmer. This gift Dasch, violinist in the Chicago Symphony 
will receive more adequate notice later. Orchestra, 172 varied compositions by 
93 composers have been performed. The 
SunpAyY ConcerTs—The Sunday total attendance at the concerts (two 
afternoon concerts, of which there were each Sunday) reached about 25,000, 
fifty-two between last October and April with an average per concert of 475. 


LECTURES 


FOR MEMBERS AND STUDENTS—FULLERTON MEMORIAL HALL, MONDAYS 
AT FOUR O’CLOCK. ILLUSTRATED BY STEREOPTICON 


MAY 

5 Lecture: “XVII century painting in the Netherlands.” Dudley Crafts 
Watson. 

12 Lecture: “XVII century painting in France.”” Dudley Crafts Watson. 

19 Lecture: “XVIII century painting and rise of the English school.” Dudley 
Crafts Watson. 

26 Lecture: “Painting in the Orient before the XIX century.” Dudley Crafts 
Watson. 


EXHIBITIONS 
May, 1919—Auvucust, 1919 
April 15—May 8, inclusive—Annual Chicago architectural exhibition. 


May 6-9, inclusive—Exhibition by the Western Drawing and Manual Training 
Association. 


May 9-30, inclusive—Exhibition of prints by The Print Makers of Los Angeles. 


May 15—June 15, inclusive (1) Annual exhibition of American water colors, 
pastels, and miniatures, including the “rotary exhibition” of the American 
Water Color Society; also a group of water colors by Beal, Dougherty, 
Hassam, Lever, Weir, Young and pastels by Robert Henri. 

(2) Exhibition of paintings and sculpture by Four Artists of Taos. 

(3) Annual exhibition by the Art Students’ League of Chicago. 

(4) Exhibition of drawings in black and white by James Cady Ewell. 

(5) Sixteenth annual exhibition of photographs by members of the Chicago 
Camera Club. 

(6) Special exhibition of the works in the Friends of American Art 
collection. 


June 20—July 6, inclusive—Exhibition of the work of students of the Art Institute 
School and of works by students in military service. Reunion of students. 


July 1—October 1—Loan exhibitions from private collections. 


July 15—August 15, inclusive—War paintings and drawings by British artists, 
exhibited by the Ministry of Information, London. 
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Director GEORGE w. EccErs 
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Arts B. BENNETT 
Curator of Exhibitions 

CuHar.es H. BuRKHOLDER 
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Librarian SaraH L. MITCHELL 
Registrar of the School Fanny J. KENDALL 
Head of Museum Instruction , 

Department Mrs, HERMAN J. HALL 
Head of Extension 

Department Ross CRANE 


THE ART INSTITUTE OF CHICAGO— 
Incorporated May 24, 1879, for the “founding 
and maintenance of schools of art and desi 
the formation and exhibition of collections 
objects of art, and the cultivation and exten- 
sion of the arts of design by any appropriate 
means.” Museum building upon the Lake 
Front, first occupied in 1893, and never closed 
even for a day since. Admission free at all 
times to members and their families and to 
public school teachers and pupils. Free to 
the public Wednesdays, Saturdays, Sundays, 
and legal holidays. Other days, 25c. Hours: 
9 a. m. to 5:30 p. m. week days; 12:15 to 9:00 
p. m., Sundays. 


MEMBERSHIP—Annual Members, $10 a 
year. Life Members, $100, without further 
payments. Sustaining Members, $25 or more 
a year. Governing Members, $100 upon 
election and $25 a year thereafter. Upon the 
payment of $400 Governing Members become 
Governing Life Members, thenceforth exempt 
from dues. Benefactors are those who have 
contributed $25,000 or more. 


All members entitled, with families and non- 
resident friends, to use of Ryerson (art) Library 
and to admission to all entertainments given 
by the Art Institute, excepting Sunday con- 
certs, to which a small fee is charged. 


THE SCHOOL—Departments of Drawing, 
Painting, Sculpture, Decorative 
Designing, Normal Instruction, and Architec- 
ture. Saturday classes in Lettering, Decora- 
tive Design, Normal Instruction, and Hand 
Work. Classes for children in Drawing, 
Modeling, Painting, and Sketching on Satur- 
days from 1o to 12 a. m. and 2 to 4 p. m. 
Evening school classes in Mechanical and 
Architectural Drawing, Design, Free-hand 
Drawing, Painting, Illustration, and Costume 
Design on Mondays, Wednesdays, and Fri- 
days from 7 to 9:30 p. m. Information and 
circulars of instruction to be obtained from 
School Registrar. 


MUSEUM INSTRUCTION—For guid- 
ance: One dollar per hour for four persons 
or less. Groups of more than four, 2s5c a 
person. Clubs of less than forty, $5; of over 
forty, $10. Instruction in the regular weekly 
classes, $3 for twelve lessons; no single 
tickets. Groups from schools, $2. Time limit 
for all classes: one and one-half hours. 
Appointments, Room 16. 


RYERSON (ART) LIBRARY—Twelve 
thousand volumes, 35,000 photographs, and 
18,000 lantern slides; the Burnham Library, 
2,000 volumes on architecture; open every 
a. m. to 5 p. m.; Sundays, 2 to 8 


216 pages and 48 illustrations 
Catalogue of the Casts of Ancient Sculp- 
ture in the Elbridge G. Hall and other 
collections, by Alfred Emerson. 
Part I. Oriental and Early Greek Art 25¢ 
Part II. Early Greek Sculpture 25¢ 
Catalogue of Etchings and Drawings by 
Charles Meryon. Howard Mansfield 
Collection 25¢ 
Catalogue of Etchings by Joseph Pennell. 
Joseph Brooks Fair Collection 25¢ 
Catalogue of Etchings by Anders Zorn. 
Wallace L. DeWolf Collection 25¢ 
Catalogue of current exhibitions 5 to sod 


COLOR PRINTS OF PAINTINGS belong 
ing to Museum (36 subjects at 33c each, § 
extra for mailing), PHOTOGRAPHS by the 
Museum photographer, and POSTCARDS 
(16 subjects in colors at 2 for sc and 22§ 
subjects in one color at rc each). Illustrated 
price list on application. 

PERMITS TO COPY and to photograp 
in the Museum obtainable through Director’ 
Secretary. No permits necessary for sketch 
ing or ter ot cameras. 


LUNCH ROOM—Open week days, from 
11:45 a. m. to 1:30 p. m.; Sundays, frot 
12:15 to 8 p. m. Ground floor. 


p- m. Monday, Wednesday, and Friday even- 
ings until 9:30. Photographs and lantern slides 
available asloans. Room provided for students, 
CATALOGUES—General Catalogue of 
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THE ART INSTITUTE OF CHICAGO— 
Incorporated May 24, 1879, for the “founding 
and maintenance of schools of art and design, 
the formation and exhibition of collections 
objects of art, and the cultivation and exten- 
sion of the arts of design by any appropriate 
means.” Museum building upon the Lake 
Front, first occupied in 1893, and never closed 
even for a day since. Admission free at all 
times to members and their families and to 
public school teachers and pupils. Free to 
the public Wednesdays, Saturdays, Sundays, 
and legal holidays. Other days, 25c. Hours: 
9 a. m. to 5:30 p. m. week days; 12:15 to 9:00 
p. m., Sundays. 


MEMBERSHIP—Annual Members, $10 a 
year. Life M $100, without further 
payments. Sustaining Members, $25 or more 
a year. Governing Members, $100 upon 
election and $25 a year thereafter. Upon the 
payment of $400 Governing Members become 
Governing Life Members, thenceforth exempt 
from dues. Benefactors are those who have 
contributed $25,000 or more. 


All members entitled, with families and non- 
resident friends, to use of Ryerson (art) Library 
and to admission to all entertainments given 
by the Art Institute, excepting Sunday con- 
certs, to which a small fee is charged. 


THE SCHOOL—Departments of Drawing, 
Painting, Sculpture, Illustration, Decorative 
Designing, Normal Instruction, and Architec- 
ture. Saturday classes in Lettering, Decora- 
tive Design, Normal Instruction, and Hand 
Work. Classes for children in Drawing, 
Modeling, Painting, and Sketching on Satur- 
days from 10 to 12 a. m. and 2 to 4 p. m. 
Evening school classes in Mechanical and 
Architectural Drawing, Design, Free-hand 
Drawing, Painting, Illustration, and Costume 
Destgny on Mondays, Wednesdays, and Fri- 
days from 7 to 9:30 p. m. Information and 
circulars of instruction to be obtained from 
School Registrar. 


MUSEUM INSTRUCTION—For guid- 
ance: One dollar per hour for four persons 
or less. Groups of more than four, 2sc a 
person. Clubs of less than forty, $5; of over 
forty, $10. Instruction in the regular weekly 
classes, $3 for twelve lessons; no single 
tickets. Groups from schools, $2. Time limit 
for all classes: one and one-half hours. 
Appointments, Room 16. 


RYERSON (ART) LIBRARY—Twelve 
thousand volumes, 35,000 photographs, and 
18,000 lantern slides; the Burnham Library, 
2,000 volumes on architecture, open every 
week day, 9 a. m. to 5 p. m.; Sundays, 2 to $ 
p. m. Monday, Wednesday, and Friday even- 
ings until 9:30. Photographs and lantern slides 
available asloans. Room provided for students. 


CATALOGUES—General Catalogue of 
Architecture, Sculpture, Paintings, tc., 
216 pages and 48 illustrations 25¢ 

Catalogue of the Casts of Ancient Sculp- 
ture in the Elbridge G. Hall and other 
collections, by Alfred Emerson. 

Part I. Oriental and Early Greek Art 25¢ 

atalogue of Etchings an rawings 
Charles Meryon. Howard Mansfield 
Collection 25¢ 

Catalogue of Etchings by Joseph Pennell. 
Joseph Brooks Fair Collection 25¢ 

Catalogue of Etchings by Anders Zorn. 
Wallace L. DeWolf Collection 25¢ 

Catalogue of current exhibitions 5 to soc 


‘COLOR PRINTS OF PAINTINGS belong- 
ing to Museum (36 subjects at 33c each, 8 
extra for mailing), PHOTOGRAPHS by the 
Museum photographer, and POSTCARDS 
(16 subjects in colors at 2 for sc and 225 
subjects in one color at rc each). Illustrated 
price list on application. 

PERMITS TO COPY and to photograph 
in the Museum obtainable through Director's 
Secretary. No permits necessary for sketch- 
ing or he use of hand cameras. 


LUNCH ROOM—Open week days, from 
11.45 a. m. to 1:30 p. m.; Sundays, from 
12:15 to 8 p. m. Ground floor. 
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